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Mapping Religious Relationships

1886 - William A Potter de-
signs Holy Trinity

1903 - The start of the Great 
Migration to Harlem

1925 - First fire

1933 - “Don’t buy where 
you can’t work” protest, Rev. 

John H. Johnson joins

1937 - St. Martin’s Federal 
Credit Union under Rev. John 

H. Johnson

1939 - Second fire

1935-40s Vacancies rise in 
Harlem due to white flight & 
Great Depression.  Increase in 

Black community.

1940 - St. Martin in the 
Diocese

1940 - Restoration1942 - Consolidation with St. 
Luke’s parish

1950s - Netherlands donates 
the carillon

1973 - St. Martin’s enters 
National Registry of Histor-

ic Places (Mount Morris Park 
Historic District)

1973 - St. Morris Park be-
comes Marcus Garvey Park

1981- Establishment of Mount 
Morris Park Community 

Association

2018 - Change in St. Mar-
tin’s leadership due to 

disputes over renovation costs 
& property ownership

2020 - Covid-19 Pandemic, 
churches close

2021 - St. Martin’s given 
Sacred Site Grant from NY 
Landmark’s Conservancy

1878 - Speculative 
Building, Dutch, English, & 

Irish settlers

2024 - Speculative Building 
& Housing Crisis

1928 - St. Martin’s 
organized as a mission 

(different building)

This project aims to evaluate the status of St. Martin’s Episcopal Church as a part of a nation 
building project in West Harlem, NY.  Through a study of the church’s history, prominent com-
munity participation and relationships draw to the notion of non-religious obligation that the 
church has thus far, and may continue to enact among the Lenox Avenue neighborhood.  The 
architecture of the church reveals significant details of these relationships, as well as the role 
that European wealth and colonization has played on the speculative imaginary of American 
societies.  Though St. Martin’s demographic context has changed due to The Great Migration, 
White Flight, and current gentrification, the idea of the speculative imaginary remains present 
and active, holding potential insight into the re-programming St. Martin’s church. 

St. Martin’s Historical Timeline

As a nation building project, this intervention of St. Martin’s aims to engage the community, 
bridging the gap between cultural norms of the mid 20th century and 2024, as well as be-
tween the public and this Architectural typology. Through this bridging, it is critical to coun-
teract the connotation of European elitism and exclusivity that such formal architecture 
may allude to, and rather  draw in the public as one of few true “third space” that welcome 
all types of people.

One of the most prominent figures of St. Martin’s and clear-
est case study of this analysis is the late Reverend John 
H. Johnson.  Not only is he responsible for much of these
programs and the strong connection between the church 
and the community in the mid 20th century, but he sheds 
light on the nuances of these public spaces as a social ac-
tivist for black rights and as an integrationalist.  Resultingly, 
Johnson developed various relationships with communi-
ty figures such as law enforcement (NYPD Chaplain), the 
Dutch community, and politicians.  Ultimately, these com-
plex relationships helped Johnson to solidify his agenda as 
an integrationalist and expansionist for the church.  How-
ever, one must question what this study implies for the cur-
rent population of Harlem and meaning (or lack of mean-
ing) of public (faith-based) space in current day.  Can an 
active, symbiotic relationship still exist between faith-based 
space and the Harlem community today?  Is the church a 
public space, and can this change through architectural in-
tervention?  

St. Martin’s Episcopal Church, 230 Lenox Ave 

Vincent Smith’s “Minton’s Playhouse (Uptown)” at 116th St 
Station, 1999 Romare Beardon’s “City of Light” at the 

Westchester Square-east Tremont Ave 
Station, 1993 

Black Nation Building in Religious Space



Exterior Perspective A-1

Exterior Perspective A-2Ornament Details - Interior Panels & Stained Glass




