


The Aesthetic ofMemory: Texture,Sound,Light,Rhythm 

Why it Matters:
Radical Futures
of Preservation

Radical
Preservation:
Memory as
Resistance

A Living
Landmark 





The Tree of Hope: A Living Landmark

Introducing intangible
heritage:preservation
rooted in ritual, not

monuments



The Tree of Hope was an elm tree located on 7th Avenue near the Lafayette

Theatre during the Harlem Renaissance.

It became a symbol of luck, dreams, and opportunity for Black performers and

Harlem residents.

People would touch the tree before auditions or performances, believing it brought

spiritual protection and success.

When the city cut it down in the 1930s during road expansion, Harlem fought to

save a piece of it, which became the famous Tree of Hope stump still used at the

Apollo Theater today.

The tree embodies intangible Black history that lives on not through buildings, but

through rituals, gestures, and community memory.

It shows why radical preservation must protect practices and meanings, not just

physical structures.

Algernon Miller: Created the "Tree of Hope III" sculpture in Harlem, which is

located at Adam Clayton Powell Boulevard and 131st Street. The sculpture was

dedicated in 1972 and is made of painted steel.

What was the Tree of Hope

https://www.google.com/search?q=Algernon+Miller&client=safari&sca_esv=8dfe9edb86176f37&rls=en&sxsrf=AE3TifOaxuatreImRLkr44FOfJTSCrb0SA%3A1764803037494&ei=3cEwaaT0HbLj5NoPx43ioAU&ved=2ahUKEwizu4DXw6KRAxXZFlkFHVmzM3YQgK4QegQIAxAB&uact=5&oq=who+made+tree+of+hope+scultpure&gs_lp=Egxnd3Mtd2l6LXNlcnAiH3dobyBtYWRlIHRyZWUgb2YgaG9wZSBzY3VsdHB1cmUyCBAAGKIEGIkFMggQABiABBiiBDIFEAAY7wUyBRAAGO8FSNMWUO4DWP0UcAF4AJABAJgBaqABoAWqAQM3LjG4AQPIAQD4AQGYAgmgAs8FwgIOEAAYgAQYsAMYhgMYigXCAgsQABiwAxiiBBiJBcICCxAAGIAEGLADGKIEwgIEECEYCpgDAOIDBRIBMSBAiAYBkAYIkgcDOC4xoAeiIbIHAzcuMbgHxwXCBwUwLjMuNsgHHA&sclient=gws-wiz-serp&mstk=AUtExfDycLJrYW3roZgQWpx0TmVHqhZ4-6S70wzQtbOPZAGSlTaSj-3lIMcKKP9FpOV9PPp076kJLnztFH6YjT7nDa908y3UUMKiVQCt70tbZ-lFwVr-Jlw7PdOSo6wA0kWvr6tr96qBeIJnTQS0C2_GzMheb6ax4sJIohrUpX4FxaVqgA3Hg6-CDEW1NU89rH4VUnxSHzNpMtDn0MN3LStLOYhtNeg9njOyJ1frwjtWKdA2iHkaAjZS7aw5UMpzMp776P7_kQpoQxEX7mPahU0vd25msdhXBLPsunlR_HvEEvoQ9g&csui=3






The erasure of Black cultural memory from Harlem’s public spaces

The risk of losing intangible histories when physical sites are

destroyed or displaced

The disconnect between community memory and official

preservation practices

The need for preservation methods that survive gentrification and

displacement

What is at Stake?



A 3D “Living Memory Kit”: a portable, interactive object that
generates new collective memory sites anywhere

The kit uses small artifacts symbolizing the Tree of Hope & Africa
Kine to spark community remembrance

A practice-based method: chalk marking, tying ribbons, placing
symbolic objects, lighting candles

A strategy to activate memory in everyday spaces, not just
museums or monuments

What is the proposal?



It rejects monuments and instead centers participitation and
repeatable actions

Memory is decentralized it can happen on benches, fire hydrants,
sidewalks, lamp posts

It treats personal objects (shoelace, ribbon, matches, chalk) as
preservation tools

It turns ordinary street corners into temporary memorials
It preserves cultural history through living practices instead of

static replicas

How is this a Radical Preservation Method?



My proposal is both an object and a practice.
The object is the Living Memory Kit a small box of meaningful items.
The design is the method how these items create new memory sites

across Harlem.

Is it an object or a design proposal?









It exists in the street, on corners, near benches, beside lamp posts,
or at community gatherings

It is designed to be placed, opened, and activated on site
The site becomes temporary but meaningful echoing the Tree of

Hope tradition of touching the stump for luck

Where does it exist?



It is not a collage it is a prototype for a real preservation tool
Each object has a purpose and activates a ritual

It proposes a system that the community can repeat
It transforms memory into action, not decoration

It makes preservation mobile, accessible, and participatory

How is this a “special proposal” and not just a collage?












